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Like a lot of people I just can’t let it 
slide. Once an idea gets a hold of me it 
will needle away at me night and day, 
charging off booted and suited in 
whichever direction it fancies. Our Future 
is my conduit and I hope it will succeed 
in channelling some sense from these 
obsessions. This issue is the first in a 
series of four currently under development 
which aim to look at different aspects of 
the Hardcore underground. The series has a 
primarily historical focus, but that is no 
to say that I perceive the Hardcore scene 
of the past as being any more or less 
important than that of today but rather 
that in my mid 30’s it is towards nostalgi 
I most often find my mind wandering. 


It is my intention with these zines to 
look in depth at subjects which may have 
#been only touched upon by previous 
authors, subjects which have only been 
approached from one angle or subjects 
which have not been appraised from the 
context in which they were created - most 
usually young kids playing punk music, as 
opposed to career musicians. 


The choice to publish these writings on 
paper as opposed to presenting them as a 
blog online is a conscious one. The zine 
was already fast becoming dated when I 
first came to be involved with them in the 
early 2000’s, and is positively archaic in 
2017, but the medium is part of the 
message. By printing a limited physical 
product I want to recognise that the 
information contained within its pages is 
something which appeals to a particular 
audience, that that particular audience is 
also one which enjoys the act of 
purchasing, reading and owning a physical 
zine and furthermore that its content is 


one’ are currently in various stages of 
production and I aim to release an issue 


, roughly every six months. Copies can be 
_ ordered directly through the Bandcamp page 


below, however if you enjoy what you read 
here there is also an option to commit to 


_a subscription for the remaining issues in 


volume one, with subscribers receiving 


extra gifts not available with the 


standard issues. 


_ Hope you enjoy the ride. 


Rodney Shades - Feb 2017 


www. ourfuturerecords.bandcamp.com 


: www. ourfuturerecords.blogspot.com 


www.facebook.com/ourfuturerecord: 
thisclose86@gmail.com : 


LAYLIST FEB 2017: 


_KLF - The What Time is Love Story 

Extreme Noise Terror - Phonophobia 
_Exithippies - Tokyo Sound System Volume 5 
_Paintbox - Singing Shouting Crying 


Voco Protesta - Vojo Al Libereco 


“My friends and family for support and 


encouragement, Erik Negative Insight, all 
punk zinsters, Jo2 and Exithippies, Mark 
Bailey and of course the Justified Ancients 
of Mu - kick out the JAMS! 


OUR FUTURE - VOLUME ONE, ISSUE ONE - 


For a short period in the early I990’s 
Dance group The KLF was the biggest band 
in the world - they had released a string 
of solid hit singles which were on heavy 
radio rotation not just here in the UK, 
but around the world, and they were 
recognised as the biggest selling 
international singles band of I99I. 
However, as a result of The KLF’s 
rejection of this fame, including the 
deletion of their entire back catalogue 
shortly after these huge successes, 

their name is one which has taken on a 
status which is more mythical than 
legendary. 


I was too young at the time to 

remember The KLF as anything more 

than one of the bands on the Now 

That’s What I Call Music compilations my 
older sister would play in the bedroom we 
shared in our rural Scottish home, 
certainly I have no memories of the 1992 
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wards or any of their other media 
manipulations. My first experience of 


I bought a number of late 80’s Hardcore 
records from my local Oxfam for fifty pence 
each (remember when that was a thing?) 


its savage energy and remains my favourite 
_ ENT record to this day. 


_ At some point in my 20’s these two 


worlds came together when I became aware 
of the KLF/ENT 1992 Brits performance, and 
I found myself watching and re-watching it 
via youtube. This collision of cultures 
fascinated me and led me to delve deeper 
and deeper into researching ‘what the KLF 
is all about,’ and when I happened to 
become friends with Mark Bailey through 
his more recent work with Noise-Punk band 


- The Wankys I found myself in possession of 


~ Hardcore music. This perspective is what I 


am sharing with you 
here - hopefully 
offering an insightful 
read to those new to 
the topic and some 
food for thought for 
those, like me, who 
have already spent 

too much time 
pondering questions | 
such as ‘What Time is — 
Love?’ and ‘Who Killed 
the JAMs’. 


Welcome to the journey 
to the Black Room. 


on their US tour 


te 


ase 


Spring 1992. The KLF, the biggest selling 
singles artists of I99I, have left the 
music industry. They have deleted their 
back catalogue, they have ceased all 
activities, they are gone. The scarcity of 
_KLF records during the Brit Pop era, or 
‘the potential five million in lost revenue 
are not however the focus of this article. 
'Pulling the brakes on The KLF left their 
“next album, The Black Room, sitting 
unfinished on the studio shelf, an 
expectation defying collaboration with 
Extreme Noise Terror which anticipated 
and influenced trends in extreme music 
throughout the 1990’s and 2000’s. 


The Black Room. In one sense it seems so 
logical, the yang to the yin of their 


million selling 199I smash The White Room. 


This was not the first album by the KLF, _ 
but the realisation of a vision that began 
several years earlier with a series of 
‘underground dance I2”s, and it took the 
band to the point where they were, albeit 
briefly, one of the biggest bands in the 
world. Little wonder then that the Jimmy 
and Bill found themselves thinking ‘what 


|This said, the follow up LP was no spur of © 
the moment idea and the band had a clear 


idea of what they wanted from the Black 
Room before The White Room had hit the 
shops. The first mention of it comes from a 
promo sheet for the original pressing of 
their single ‘It’s Grim Up North,’ which 
would suggest that Jimmy and Bill 
initially had a hard-electronic sound in 
mind. By I99I, however, it seems their 
plans for the Black Room had taken a more 
guitar based slant, with ‘Techno-metal’ 
and ‘Megadeth with drum machines’ both 
being thrown out to world as notions of 
the course they intended to chart. Sadly, 
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the car-crash that could have resulted 


from Dave Mustaines ego circa 1991 


smashing into the Last Train to Trance 
Central will have to be left to our 
collective idea-space as it was 
crust/grind pioneers Extreme Noise Terror 
(ENT) that the KLF ultimately turned to in 
order to realise their dream of a dance 
metal record. 


The story of Bill Drummond hearing ENT on 
the John Peel show whilst in the bath has 
been well reported elsewhere, as has ENT’s 
misunderstanding of who Bill was when he 
first called them, with ENT confusing a 
call from the KLF for a call from the ALF. 
What hasn’t been so well touched upon is 
that the KLF apparently approached 
legendary rockers Motorhead to collaborate 
with them initially, a fact that doesn’t 
seem far-fetched given that they sampled 
‘Ace of Spades’ on their final hit ‘America 
What Time is Love?’ and the band going for 
what they wanted by getting Tammy Wynette 
to sing on ‘Justified and Ancient.’ It 
appears however that Lemmy and co. were 
concerned about the repercussions of 
conspiring with a leading dance outfit, and 
turned the KLF down, but the fact that 
Motorhead were in the middle of a minor 
comeback at this time would no doubt have 
also effected their decision. Nonetheless, 
Motorhead didn’t escape the dance-metal 


‘craze completely, with a re-mixed version 


of their signature tune ‘Ace of Spades’ 
sneaking out in September 1993 despite, as 
predicted by the band, a luke warm 
response from their core fan base. 


Back to I99I however and it seems the 
original plan for the ENT/KLF 
collaboration was to record and release a 
version of their hit song ‘3am Eternal’ as 


(a Christmas single, but this idea was put 


ss Se a 


_ THE JOURNEY TO 


PSE 


to let the band perform the song. This 
track is the only fully completed song 
from their partnership and was eventually 
issued as a limited edition of 1,000, 
mail-order only 7”s in 1992, which 
apparently sold out in less than a day, 
but has also since been bootlegged on a 
number of occasions. How much of the Black 
Room itself was completed during this 
period is unclear. An ENT practice — 
recording of their parts for the LP 
provide us with seven instrumental tracks 
which are closer to Motorhead than 
Phonophobia, and ENT have stated that 
their instrumental parts for the LP were 
completed in the recording studio. How 
much of Jimmy and Bill’s contribution was 
completed and what they would have added 
to the mix will likely never be known. 


If The White Room and the journey to the 
white room as a concept symbolised 
euphoria and contentment then it holds t 


hat the black room would be a journey into — 


despair and dark uncharted territory. What | 
the KLF intended to create with the Black 
Room is ultimately unclear. John Higgs in 
his book ‘The KLF - Chaos Magic and the 
Band that Burned a Million Pounds’ talks 
about how bands such as ENT and grindcore 
as a genre were essentially unknown to the 
wider audience of music listeners in I99I. 
When the KLF and ENT took to the stage 
together at the I99I Brit Awards to 

perform 3AM Eternal it was a performance 
that shocked. Here was a group who were 
being celebrated for their success at 
-recording pop singles producing an 
unlistenable racket. Yet if we listen to 
the only official recording from the 

aborted collaboration, a studio version of — 
3AM it is certainly not extreme in the 
modern sense. There is a clear sense of 


BLACK ROOM. 
one 


Soe RASS Panes are I eat 
_ structure and progression, far removed 
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‘from anything we might refer to as noise, 
/or noise-core in 2016, or even I99I for 


hat matter. It would seem the plan was 
ot noise for the sake of noise, but more 
© push the ideas of what was expected of 
_them as a band and the extremes to which 
hey could take their own original vision. 


iow would the world have reacted to a full - 
_LP of KLF/ENT collaboration as a follow up 
_to The White Room, well I think we can 
safely say it would have divided opinion, 

ut not been a commercial disaster. the 

fusion of extreme electronic and heavy 
“metal music developed throughout the 

990’s - Brazilian thrash metal band 
/Sepultura had a top 20 hit with ‘Roots’ in 

996 and US band Fear Factory had a top 30 
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THE JOURNEY TO THE BLACK ROOM. 


which was an electronic re-mix versions o 
their previous LP - and The Prodigy would 
be the obvious example of a band 
successfully rising out of the dance scene 
with a more extreme, and latterly guitar 
influenced sound. The KLF were no strangers 
to being ahead of the game, or as they 
would probably put it ‘being in the right 
place at the right time’, and The Black 
Room could have served as a ground zero 
for this genre in the same way that The 
White Room influenced the 90’s dance scene. 
Whatever the praise or maligning the LP 
might have attracted we can be certain 
that The KLF would have been onto defining 
another new style of music within a year 
of the Black Rooms release. 


Bill has talked about himself and Jimmy 
returning to The Black Room as “Battle 
scarred veterans of a hundred mercenary 
campaigns” but to me that seems unlikely. 
It serves its purpose better as their 

great unfinished work, their great ‘what : 
if?’ inspiring the many projects they have © 
been involved in since that time. But it é 
doesn’t stop us wondering what sort of | 

musical landscape would have been painted 


throughout the 1990’s if the ENT and the 

crust/grindcore genre had been thrust into 

the limelight. 
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Further reading. 
Higgs, John. The KLF - Chaos Magic and the 
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Meee BAILEY OF EXTREME NOISE TERROR 


THE FOLOWING INTERVIEW WAS CONDUCTED VIA E-MAIL IN THE SUMMER OF 2016. THANKS TO wa RK FO! 
_ TAKING THE TIME TO ree SUCH DETAILED AND LENGTHY ANSWERS. : 


I. Ok Mark let’s start with a little. of your own diatery nee was: your ae to the pun 
/ rock world and how did you come to be involved with Extreme Noise Terror? 


Be grew up in Jersey (Channel teed) ad played in a sie of bands over there but 

/ became increasingly frustrated that venues didn’t want 7 allow Punk gigs. This was one of 

‘several reasons that lead to me moving to England at the very beginning of I987. I moved 
to Coventry at an amazing time - Lee Dorrian was regularly putting on gigs at The Hand & 

‘Heart pub in Coventry, Birmingham was only a short train journey away and The Mermaid was 
_fast becoming the centre of the UK hardcore pone scene, plus there were also regular gigs 
at Bath Place in Leamington Spa. 


didn’t get started with a band in England as quickly as I had hoped, in fact it took 

round 2 years and came about when I met Jimmy (Ripcord / Napalm Death) at a house party 
_in Leamington just before xmas 1988. During the drunken conversation it came to light 

hat I was looking to play guitar in a band and Jimmy was putting a new band together 
_with Leggo (Deviated Instinct) and needed a guitarist and drummer. I sent Jimmy a tape of 
‘riffs I was working on at the time and out of that Filthkick was born (1 don’ t think any 
‘of those riffs ever made it into Filthkick songs though!) 


| Leggo & Jimmy both knew the ENT guys well and as a result the first Filthkick gig was 
‘supporting ENT at The Barrel Organ in Birmingham. From there on Filthkick kind of became 

ENT’s permanent support band. I was well chuffed as I loved ENT and not only did I get to 
see them play regularly but I ase became mates with them all. 


When Stick replaced Ben on drums in Filthkick it meant that as well as being mates Stick 

also had. the experience of playing in a band with me. - Fast forward a couple of months 

‘and Filthkick imploded on an infamous night at Planet X in Liverpool and I once again 

found myself without a band. Around the same time Pete Nash quit ENT so they were looking 
or a bass player. There was also He added incentive of knowing they had a oapas tour in 
he pipeline. : : 


uring a drunken conversation with Stick at a gig at the Coach and Horses in Birmingham I 
aid “if you can’t find anyone I’1l give it a go”. To be honest it was all rather tongue 
n cheek and I didn’t even think Stick would mention it to the rest of ENT. 


o it was a bit of a shock when I got a phone call a couple of weeks later to say be at 

he Venue (rehearsal studios in Birmingham) the next day and know all the songs. I didn’t 
even own 4 bass and although I knew all of the songs I had never learnt to play any of 
then. E immediately traded ih ny SS for a bass and a a 8 ees to play the 
ENT back SE: = 


’ve still got my T= from ‘1990 - These are a few of the entries 


Jan 8th - Traded in guitar. Bought bass. Learnt ENT set 
Jan 9th - Ist Practice with ENT 
Jan 10th - 2nd Practice with ENT — 

Jan 25th - 3rd Practice with ENT 

Jan 26th - Ist Gig with ENT (Ipswich Caribbean Centre) 
Feb Ist - 4th Practice with ENT 

Feb 2nd - 5th Practice with ENT 

Feb 6th - Recorded Peel Session with ENT 


hat first gig was filmed by the BBC for a program to celebrate John Peel’s 50th birthday. 
he program, as far as I know, was never shown at that time but footage surfaced about 5 
ears ago on Youtube from an episode of John Peel’s Suffolk Comforts 

ww. youtube.com/watch?v=JIA42mj0y70 


ly early days with ENT were certainly a roller coaster ride and just over 3 months after 
oining I was at Club Anti-Knock in Tokyo playing only my 7th ENT gig. 


. Where were ENT at as a band when the offer to work with the KLF came up? Had you 
lready toured Japan? How were you considered within the UK hardcore scene at the time? 


t was, to my mind, a high point for ENT- Phonophobia had just pee released. We spent a 
ot of time working on the songs for Phonophobia and 
‘were pretty damn chuffed with the record. Personally 
I think the songs were a progression from the — 
revious records and I consider Phonophobia to be 
he best ENT record apart from maybe the 
arslaughter split with Chaos UK. 


the first Japan tour had been in April 1990 and the 
econd tour was all part of the package around 
honophobia. Vinyl Japan originally released the 
lbum and put on that second Japan tour. 


eel was playing a track from Phonophobia each night 
n his program and this was how Bill Drummond : 
tumbled across ENT - So it all sort of happened 
round the same time. Sadly, I’ve lost my diaries 
rom 9I and 92 so I can’t be es on the 

_ timeline. : 


“As mentioned in the previous answer its was 5 actualy. a ‘track from sheep that Bill 
‘heard Peel play. ae 


l nddressing the Peel Sessions - I have to say r grew ‘up seni to Peel = - With a little 
‘transistor radio pressed against my ear in bed- when my mother thought ‘I was awell 
behaved boy who went to bed at a reasonable time when I had school the next ‘day! At the 
_time I never even dared to imagine that one day I would meet Peel and get to record 

/ Sessions for him. : : : 


recorded my first Peel session with Filthkick. It was a strange thing really - it 

ertainly felt special and I was so chuffed to do it and even more so to hear. it being 
“played on the radio but at the same time it wasn’t such a big deal as most people in the 
Punk scene played in bands and quite a lot of people I knew had already recorded sessions 


‘4, The much repeated soundbite is that after hearing ENT on the radio Bill Drummond 
\phoned up your singer Dean who initially turned down the offer to work with the KLF as he 
‘thought it was the ALF - What are your own memories of this time? What was your reaction 
‘when you first heard, it must have been a rather surreal proposition? Was there anything 
that 'clinched the deal'? 


: ‘That's certainly the much repeated story and to be honest I’m not really sure how 
accurate it is. It was also said that their first choice was Motorhead but they had not 
een interested - Not sure if. there was any truth in that either but who knows? 


NT was, and still is, Dean’s band but when the call came through KLF didn’t want the 
‘whole of ENT, they only wanted the backline (Stick, Hurley and me). 


an has always been very money orientated and had certainly complained that he didn’t 
ant to play anymore benefit gigs and in fairness we were constantly being asked to do 
lay benefits so the ALF side of ae is SS I guess. 


also think that the idea of some of us naking some money on the back of ENT without his 
involvement would have Solos pissed him off and so = fuck off to the KLF is also 
jausible. 


ersonally I was double excited about it -— Firstly I read Sounds every week and so was 
easonably familiar with the J.A.Ms - I’d always ee their ‘DIY es to eee se 
ad a lot. An common with Dt Punk ae 


/on TOTP was cree special. 


_And the Slincher - We were £40 a week dole kids at the time and they offered ai, 000. 
“between the 3 of us 3 for doing it - ‘There was never any doubt about it! : 


5. What was the KLF's seopelt ik to you? Did you work ce souecine tracks or did 
p they already have the songs written? How did they ee their vision for the EPS 


here were 2 parts to our collaboration with KLF. Initially there was the recording of 

AM Eternal for Xmas TOTP and as previously mentioned this: Was” intended to only be the— 
ENT backline and there was &I, 000 in it for us. : 
On the day of the pecercine bask found a way of being at the studio (by giving Hurley a 

ift from Ipswich to London) and once he was there managed to talk them into letting him 
'do some vocals - This meant that the 81,000 got split 4 ways instead of 3. 


‘The track was recorded at Marcus Studios in Fulham and the process was a bit strange at 
jfirst as we didn’t know how to play the song! - Bill showed us the chord structure then 
Stick & Pete practiced the drums and guitar with Bill, meanwhile simay gave me some 
“pointers on how he envisaged a bass line but then said use that as a a start point and do 
/your own Seine with it. : 


e played the song over quite a few times and then went straight into recording it - They 
“were not too concerned over how many takes - I think drums, guitars and bass were all 
recorded but guitar and bass were only guide tracks. 

fter drums layered guitars were recorded then bass. The main thing I remember from that 

s that it had to be perfect - little mistakes that would generally be ignored in the 

orld of Punk were absolutely not acceptable - I guess the big difference was the budget = 

This track alone cost a fuck ee more than most Punk albums cost to record. 


ly memory is a bit : Poa HOR 60 I can’t paebe tomy pos pe being recorded - I 
think they may have been done during the mixing stage. I also don’t remember much about — 
he vocals (either Bill’s or Dean’s) but they were done before the mix. 


0 oe point st et fe ee typical ENT / Punk Le 


rom here. onwards" hones tiines were very ‘different. Bill &  Fomy er themselves in 
the control room along with engineer Mark Stent = - I don't remember if we were excluded 
'from this process or if we just chose to go to the pub. I did get asked to come in to 
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record a track of feedback - I was quite confused by this. as the feedback didn’t Sk 
fit to the track but they just wanted lots of different feedback such as feedback will 6 a 
whammy bar, feedback of chords, feedback "from open ae etc ete. : 


It was a long time before we heard the ‘finished article ane cS was cee a ee 
when we did. Mixing to us was just about setting the levels of the tracks and cleaning up 
the starts and ends. 


These guys had chopped the track up and added samples - The obvious stuff is the radio — 
freedom intro and the phone from the original version. They had sampled bits of the : 
guitar feedback track I’d recorded and seamlessly fitted it into the start and end of the 
track. Guitar and bass had been chopped from parts of-the verse. A bass. chord slide I’d 
played was muted out but had also been sampled and mixed in at a different part of the 
song. I should also mention that IMHO Jimmy’s Ace of Spades influenced guitar parts really 
made the track. You also have to remember that this was recorded on tape, in today’s 
computerized recording chopping tracks up is simple but back then it was no mean feat and 
is a testament to the talents of Jimmy, Bill and Mark Stent. 


The most bizarre thing was that we had to re-learn the song because we now had to play it 
the way it had been mixed as opposed to the way we originally recorded it. 


The way things turned out the BEC banned the track from Top of the Pops for being too 
unlike the original but that worked in our favour as KLF were able to swing it for us to 
/play it live on The Brits instead. : = 


Between the recording and The Brits performance the track was released as a limited 
edition mail order single and Peel played it relentlessly. The positive reaction to the 
track lead to the second proposition - recording the album. 


It seemed that Bill had already written everything for the album but unlike 3AM where 
e’d turned up at the studio not knowing how to play the song this time round we had to 
now the songs inside out before the recording. — 


I don’t really remember the timescales but it seemed to go on for months - We block 
booked Springvale Studios in Ipswich and spent best part of a week at a time in 
rehearsals, we were maybe rehearsing 5 or 6 hours a day, maybe more? Bill was with us in 
the studio the whole time and stayed at the Ipswich Novatel but there was no sign of 
Jimmy. We were given a small amount of license to play the way we felt but it was made 
absolutely clear that we would not get any writing credits. There were never any vocals" 
at the rehearsals in fact I don’t think qyets had been written. 


When it came to chopra ees at Marcus Studios but this time the recording was 
really drawn out - I think it was probably 2 week long sessions to get the ENT drums, = 
guitars and bass recorded. Dean & Phil went into the studio later to do the vocals, 


sitheagy as far as I know they only ever completed the vocals for 2 songs. 


6. The 'bootleg' of the Black Room presents 7 instrumental tracks, many of which you 
mentioned are incorrectly titled, could you tell us more about this? Is it a studio or 
practice recording? what was the intended purpose of the recordings? what can you tell us 
about the songs themselves? How would they have evolved, was there a plan to add 
electronic parts later? : 


To be honest I can’t now tell if these were rehearsal recordings from Springvale or final 
recordings from Marcus - The fact that you don’t hear any chattering before or after the 
songs suggests they maybe the Marcus recordings? 


When we practiced them we thought a lot of them sounded crap, like chord progressions we 
would never use etc, but, we also took into account how much 3AM changed between 
recording and mixing and were confident that a similar treatment would turn these tunes 
into something special - I should also add that we were each on a sizable advance for 
doing the recording! 


7. I have read reports — 
of vocals being 


how far did these 
sessions progress? How 
different from these 
practice recordings 
were the studio 
versions with vocals 
etc? What sort of 
singing did Bill 
Drummond use, his 


' ’ 2 
Extreme Noise Terror — making people sit up and listen — especially at the Brit awards fast 220 style = 


Drui id teach: h he “chords and 
things” for thecollaboratvealbun, Sadly I can’t tell you as I wasn’t 
It’s been a learning process for both bands, 
with ENT having (o reduce the speed of their in the studio when the vocals were 
fo {30nd KLF writing thelr first 30 second 
to a cir firs! secon 
song nothing unusual for ENT recorded. Dean had a rough mix tape 
L ill do th: I product hi 
albus, but ENT say it will offer something of the 2 songs they completed = Both 
for all music tastes, ‘It’s not punk, it’s not 
necessarily dance, not necessarily heavy were really slow and heavy but with — 
metal. There's enough neg se! everyoodys & 
plains Dean, one half of the vocal section j = = 
Pile tiolect aod the Brite stunt are sure to quite a groove to them I think 
Giseconmeculapeastichance they were called Terminator 10 and 
i and st Lf ed. But the collaborat = 
ee aecan otielsbone doesn't represent asel-out, and KLF are *" ‘The Black Room - One of them was 
guitarist “‘kosher™ people to work with. = 
Poe sea seciee blast reply “They wanted us for ENT, they haven't very very Similar to the riff of The 
would have ended there. oe eee oe * said pager = 
actical j . explained, ‘*They’re a g¢ an + e 
Coa Barth Jone): atecne tar rousethe corse witiucies that Ruts Backbiter but about a 5th of 
ik had, It’s the ideal collaboration. 

Trees iag wb cat reciicbver the lost Canine the speed. 
of Mu-Mu.”" 
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Dean didn’t really let anyone hear the tape I believe he felt embarrassed by the ve 
He played it to me once and once aay at his house and never let me, or anyone else i 
the band, have a SOD 


I can’t remember what the vocals were like or if Bill contributed any vocals at all. 


8. How close to completion was the LP when it was scrapped When was the decision made to 
scrap the ‘LP? : 


As mentioned only 2 tracks had any vocals recorded @G if you include 3AM) but none the 
less the album was well ee 


9. How did you feel in the aftermath of this decision? Did it affect ‘the band in anyway? 
What did ENT go on to do in the wake of the split? 


ro was gutted about it for 3 reasons 


Firstly Bill had started to talk to us about what sort of income to expect over the next 
I2 months from the album - Starting off with if the album absolutely bombed but still had 
a guaranteed level of sales simply because it was KLF, the next level was if it did OK bu 
not on the scale of the White Room - Let’s just say that the lowest figures left us with 
our jaws on the floor and these 2 figures were vastly different. He also mentioned that if 
sit sold on the scale of The White Room we should just add some noughts to the figure. 


"Secondly the promotion - Plans to record videos (lirvana’s Teen Spirit was often cited as 
_ the kind of video that was envisaged) This also excited us as there was the ree of 
being able to have all our mates-appearing in the video. 


Thirdly the tour - Bill had talked very excitedly about doing a tour to go with the album, 
we were a bit shell shocked by the size of venue being muted, ranging from Hammersmith 
deon (which is of course where we played The Brits) through to Birmingham NEC. 


The effect on ENT was huge although not immediately noticeable. It should be pointed out 
that as a result of Bill telling us what sort of income to expect we had all started to 
spend money we didn’t yet have and then when the album was scrapped we all found — 
ourselves in debt. 

Fortunately, during the rehearsals for The Brits, Bill had advised us to get a manager or 
agent. As a result, we signed up with an agency and, sure enough, immediately after the— 
Brits we were in high demand and. getting a lot of gigs at much bigger venues than we were 
used ‘to and also getting paid a lot more. This came crashing to an end suddenly when Phil 
decided his other band Optimum Wound Profile, who had just signed to Roadrunner, were more 
important. than ENT and as a result cancelled the entire second leg of the UK tour we: were 
doing. Unsurprisingly Les agency fucked us off in an instant ee sO that much needed 
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Traditionally ENT lived a kind of hand to mouth existence. We had a kind of lifecycle of 
writing and recording and the income from the releases covered our travel and rehearsal 
costs (Bear in mind that 2 of the band lived in Ipswich, ‘I in Norwich, I in Leicester and 
I in Birmingham). Because we had been devoting all of our efforts to the KLF_ 
collaboration we had stopped writing, which meant we had nothing new to rected and even 
if we did there was still a dong while between recording and receiving revenue from the : 
record. g : 


To overcome this situation it was suggested that ENT merged with Raw Noise - The positive 
was that Raw Noise had songs ready to record the downside was that meant there wasn’t 
room for everyone in the band. : 


Dean & Pete came up to my house in Leicester unannounced and laid out a proposal to me. 
This was for Stick to be kicked out and replaced by Raw Noise drummer (and original ENT 
drummer) Olly and for Raw Noise guitarist Ali to join on lead guitar. 

I really didn’t like the idea, especially as I considered Stick & Pete to be my absolute 
best mates. On the other hand I couldn’t see any other option and I was drowning in debt. 
Although I didn’t know it at the time I later found out that had I said no I would have 
been kicked out as well. : 


In hindsight I made the wrong decision, we never did record any Raw Noise songs, instead 
“we started playing a different style of music based on Pitchshifter and Ministry with a 
sprinkling of GISM - It was all about making money and seemed to be driven by Dean and 
Ali - I didn’t enjoy playing this music and more and more I wasn’t getting on with Ali. 


We played the Witness To The Persecution tour of Germany with this new style and it was 

absolutely hated by the Punks who came to see us and that was the final straw for me - I 

knew it was time to leave, although I opted to stay on until we recorded Retrobution for 

Earache records. During this recording the relationship between Ali and I deteriorated in 
way that affected the recording and as a result I exited the band after the first 
ecording session. 


I0 The sessions presented at least one completed song, a cover of the KLF's 3am Eternal. 
What do you remember about recording this? Was it recorded separately from the main body o 
f the LP? Did you rehearse any of their other ae How did you feel about the end 

results? 


This is mostly covered in some of the- ee answers. We never did learn or rehearse any 
of their other songs although that was the plan for the tour. We all sound the idea ae 
Dean Se “Come on oe do - you wanna ride’ ate amusing! 

Il. Did you have a sense of how The Black Room eeu nage ees The White Room. — 
When I initially became aware of ‘the project I assumed that it would = a reinve th n_of 
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The White Room but the demo recordings 
/seem to suggest the LP- would ha : ; 
/a more original path? 


MM erconsdiy I never caw ine connection 
between the two albums other than “SAMY 
= and the fact that Bill wrote all ‘the | 
_ tracks for ‘The Black Room 
. i2. The ee eee also have some Ss 
_ very interesting titles, Turn Up The 
Strobe for example, can you elaborate upon 
these at all? Did you have a sense of the 
_ kind of message the KLF wanted to ae 
- across with The Black Room? 
- Again nok wich I can say about this, much 
‘of the names are recurring themes with the 
_ KLF EG “Justified & Ancient” includes the — 
- lyrics “The last train left an hour ago, 
» They were singing "All aboard" All bound 
_ for Mu Mu Land, Then someone starting 
oe "Turn up the Strobe" 


/ 13. The Black Room has been described as 

"The album the KLF were too scared to 

complete." Can you relate your own experience of working with the KLF to this statement? 
/How would ae describe your own Eaperionce © of working on the LP? 


This is pretty hard to answer really - The main thing I remember was that Bill could go 
'from extremely sensible and serious to wildly excited and full of “off the head” ideas 
hat you’d associate with someone in a Rete ee Relieie - I’m not Suggesting any 

drugs were involved. 


lotten Bill and Jimmy would get into this” ‘mindset and Souncs ideas off each’ other in ‘this 
Crazy kind of way trying | to come ap with the nest absurd or rey or oe ideas. : 


lohis 1 manic enthusiasm was = certainly how Bill pastioulanly vegarded the album. sattoug in 


as Mark Stent = Ir Silke. being able to say I worked with the guy who ‘produced some of the 
best known songs of The =e Girls and All Saints! = 

I4. The KLF/ENT collaboration made one very ntaneue chaotic live performance at he 
Brit Awards 1992. How much of Bill’ s plans were you privy to before going on stage? Did 
you know he would shoot the gun into the erowd? Did ‘you know he had considered ee 
his own hand ato the audience? as se = = 


‘The original plans involved shron te buckets of blood onto the audience and disemboweling 
an, already dead, sheep on stage. It’ s been well documented elsewhere how this almost 
caused ENT to pull out of the Brits altogether - Current day ENT may have denounced 
vegetarianism many years ago but at this time the band were all vegetarian and the best 
known ENT song was Murder. Our objections to this plan led to one of these crazed 
brainstorming sessions between Bill and Jimmy about what they could do instead. I don’t 
specifically remember anything about Bill’s hand but it would kind of fit - They were 
thinking of the Sid Vicious My Way video and talking about shooting people in the 
audience, there was also talk of Bill shooting himself. 


15. How many rehearsals did you have 
aS a group before the performance?: 
What was the reaction of the stage 
personnel to both your performance 
and the band themselves? Did you 
feel like outsiders at the event? 


I don’t think we had a lot of 
rehearsals but as it was only for 
one song so we didn’t need loads. Up 
to that point we had been rehearsing 
the Black Room stuff for a long time 
and had then moved onto recording it. 


I don’t remember where the 3AM 
rehearsals took place but do 
remember that the walls in the 
corridors were covered with signed 
framed promo pictures of bands that 
had previously used the facilities - 
I remember seeing The Damned from 
“Machine Gun Etiquette era and pene 


EXTREME NOISE feproh sy E : ae chuffed about 1 that. 
when first invited to guest qu : 
a KLF record, the band thought 


Beadle was about... = : : 
_ 2 days iS at this place al id ‘then there 
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Our backline was hired (Bill told us we were being sponsored by Marshall but I didn’t~ 
believe that) There were a couple of guys from the company that was providing the 

backline and it was their job to wheel it all on and off stage. They were fine with us, I 
guess it was nothing out of the ordinary to them. 


I6. Do you have any thoughts on what Bill Drummond and Jimmy Cauty went on to do beyond 
the KLF, specifically their work as the K Foundation and the burning of I million pounds 


Honestly I’ve not paid a lot of attention to what Bill g Jimmy have done subsequently. I 
did listen to BlackSmoke Post-Terrorist Modernism EP - 

(https: //archive.org/details/Blacksmoke PTM DIY EP) which was one of Jimmy’s projects - 
Interesting and not a million miles away from what ENT were doing with KLF. Overall 
though not something I would play very often. 

Burning the money - Didn’t really bother me, at the time we were working with Bill and 
Jimmy I was of the opinion that money meant nothing to them - so from that perspective it 
was no great surprise. : 


I think a lot of people get upset about it for selfish reasons IE ‘Why did they burn that 
money when I could have had it?’ or alternatively people get upset because it could have 
been used to fund charities etc etc. 


As it didn't directly involve or affect me I’m really not fussed. 
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THE KLF have terminated their 
activities, as predicted In last 
week’s NME. Bill Drummond and 
Jimmy Cauty have issued a 
statement confirming that there 
will be no further record 
releases from the palras The 
KLF, The Timelords or any of 
their other previous gulses. 

The statement, Issued under 
theiraliases Rockman Rock and 
Kingboy D, explains their 
vanishing actin cryptic terms. It 
says: “We have been followinga 
wild and wounded, glum and 
glorious, shit but shining path 
these past five years, the last 
two of which has led us up onto 
the commercial high ground. We 
are ata point now where the 
path Is about to take asharp turn 
from these sunny uplands down 
Into a netherworld of we know 
not what.” 

Drummond and Cauty first 
appeared as the sample-attack 
provocateurs The Justified 
Ancients Of Mu Mu (The JAMS) 
In 1987 and went onto havea 
Number One hitas The 
Timelords with 1988's ‘Doctorin’ 
The Tardis’. Last year, as The 
KLF, they released the 
Internationally successful ‘The 
White Room’ LP, which spaw 
four Top Five hits, including their 
‘3am Eternal’ Number One, and 
established The KLF as the 
biggest selling singles band in 
the world. 

The band's self destruction 
was not entirely unexpected. 
Their controversial machine gun 
toting performance at this 
February's BRITS music Industry 
awards, where they were voted 
Best British Band, concluded 
with an announcement that “The 
KLF have left the music 
business”, followed by the 
kamikaze gesture of dumpinga 
dead sheep outside the awards 
ceremony hotel. 

itis widely expected that 
Drummond and Cauty, whose 
whereabouts are currently 
unknown, will return to musical 
activities at some point in the 
future, although their official 
statement points out that “our 
disgulse may be complete”. 
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The KLF sever their contacts with the music business 


As previously discussed the KLF/ENT 
collobartion certainly wasn’t the first 
mash up of heavy guitars and electric 
beeps, or indeed the only such project 
going down in the early 90’s. That said 
there are a couple of projects which 
emerged around this time which I feel have 
‘more than a little parallel with the KLF/ 
ENT project and are worth looking at in 
more detail. The first release worth 
considering is the 1993 CCN remix of 
Motorhead’s Ace of Spades. 


To me this release has always epitomized 
the commercially driven mindset of the 
music business - take something that was 
already successful and sprinkle it in the 
glitter of whatever is currently in vogue 
with the ‘youth’. In this case whoever 
_ owned the rights to Ace of Spades thought 
there was money to be had in a rave 
version of the heavy metal classic and 
approached CCN to realise their vision. 
A quick internet search for who CCN was, 
were, or are proved fruitless and serves 
_to confirm my belief that the record was 
produced by a faceless studio head. The 
track was not endorsed by Motorhead 
themselves and the only reason, aside from 
the obvious, that I can really see for its 
release in 1993 was to tie in with the use 
of the original version of the song in a 
series of Pot Noodle adverts. 


‘ rt? bey 


The single was released on many formats including 
a 12” picture disk. The b-sides are variously the 
original version of Ace of Spades, Louie Louie and 
Dirty Love spread over the different releases. 


‘The track itself is no great shakes, 


either awful nor ground-breaking. As you 
ight expect the songs famous guitar licks 

are looped over a thumping bass beat and 
ith Lemmy’s vocals keeping roughly their 

original positions the overall feel is of 
I2” extended ‘club-mix’ rather than any 


‘kind of radical re-think. 


n brief we have a single which attempted 


-to tap into both the electronic and 
hardrock buying markets, but comes across 
ultimately as more of a novelty record 
than anything else. Certainly there is 


ery little of the vision shown for the 


-Black Room to be seen here, but if we view 


it as an exercise in working through The 
Manual then the KLF connection starts to 
come back into focus. Hell, maybe the 
whole thing was dreamt up after hearing 
Fast Eddie’s searing lead hook blasting 
out from America: What Time is Love? 


OER > 


The second release to draw attention to 
here is the altogether more interesting 
1992 Dance Got Sick 12” EP from Italian 
thrash metal group Bulldozer. For those 
not familiar with Bulldozer they started 
out in the early 80’s as a filthy 
rock’n’roll outfit in the vein of Motorhead 
but pushing the satanic slant of 
Newcastle’s Venom as their M.0. As the 
decade progressed their records became 
better produced and listening back the 
jump from I1988’s Neurodeliri LP to the 
1992 EP perhaps isn’t as big as it first 
appears. Nevertheless, it is a jump. If we 
look at the ENT/KLF collaboration as a 
head spin designed to make us think then 
Dance Got Sick is a crotch grab designed 
to make us think with our dicks, mashing 
up speed metal riffing and hard techno with | 
QOutthere Brothers style demands for oral 
sex satisfaction. Truth told they might 
even be in line for a prize for the number 
of times motherfucker is shouted over the 
course of four tracks. 


So what has this got to do with the KLF? 
Well firstly as different as they might be 
lyrically, musically they present a 
tasteful, in period mix of dance and metal | 
sounds not a million miles from the 

KLF/ENT single itself, fuelling the 
imagination of what directions the Black 
Room may have taken. Secondly, this 4 track 
I2” EP is described as a ‘Trilogy’ in 
massive letters on the front of its sleeve, 
and as we know the ‘Stadium House Trilogy’ 
was the big sound of ’91. Lastly, it was 
allegedly released for a laugh, because 
they could, to try something different and 
not with any notions of a chart hit in 
mind. Certainly it remains an anomaly in 
both the Bulldozer catalogue and the 
history of thrash metal in general - the 
number of thrash metal bands who have 


fan-base can definitely be counted on one 
hand, which may itself be clenched into a 


The release can be found on both CD and 12” formats which 
are easily found on discogs for a fair price. There : 
are were also further releases featuring Dr.D.0.P.E.s 
furious potty mouth which came out around the same time. 


Rising Sun - again directions the Black 
Room may have taken! I992 might be a long 
time ago, but Dance Got Sick has not been 
forgotten retaining enough of a cult 
following to see its re-release on 
cassette in 2014, and remains as a look 


into the creative world that may have 
exploded around a successfully conceived 


EXITHIPPIES - TOKYO SOUND SYSTEM VOLUME 5 


_ Looking back at the Black Room we are now 


| twenty five years after the fact and the 


ee 


"rock and electronic genres have been 
oS . 


having a colourful on/off relationship for 


quite some time now. As discussed earlier 
the years immediately post KLF activity 


saw heavy metal and dance jumping into bed © 


together, and no mid 90’s metal single of 
any calibre was worth a second glance 


_ unless it was backed up by a skull 
__ cracking bleep ridden gabba 


Bree rela or The Prodigy obviously 
"did their thing across the late 90’s 
dragging Gizz Butt, the guitarist from 
legendary crossover band English Dogs, 


" along for the ride (their late 90’s live 


show must have been insane!), 


and the 
2000’s saw a new generation of metal bands 


_ Which employed electronic elements as a 


_ key part of their sound. 


| to what the Black Room would have 


Just how close 


delivered any of this was is of course the 
(3AM) eternal question - in my humble 
/opinion, nowhere near the mark. The 90’s 

_ b-side metal-monster-mash-ups always owed 


B nore to 80’s industrial groups than 


anything from the stadium house, and the 
inclusion of electronic blips and whistles 


as an instrument (complete with named band 


member) in a group’s line-up was no more 
edgy than having a keyboard in the 80’s. 
Perhaps the Prodigy came closest with The 
Fat of the Land, but again there is a 
venomous edge there which I feel is alien 
to what the KLF is all about. No, to my 
ears there is only one group which has 
come close to realising what the Black 
Room may have been and that group is 
Exithippies from Japan. 


Exithippies began life as what as. 


generally termed a Noise-Punk outfit - that 
is to say they played very simplistic, raw, 
distorted punk music which was recorded in 


a very primitive manner. It’s a niche 
genre, but one which is surprisingly hard 
to deliver well, however even on their 
earliest recordings Exithippies were 
recognised as a group who were capable of 
bringing something extra to the table. 
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Over the course of many releases 
Exithippies began to combine some House 
and Dance elements with their Noise-Punk, 
which also included vocals which were at 


‘times very reminiscent of Extreme Noise 


Terror. These first forays however were 
very much in the vein of abrasive 
Noisecore offering little in the way of a 
danceable feel. All this changed with 
2015’s Tokyo Sound System Volume 5. 
Originally intended as a continuation of 
the excellent Tokyo Sound System series, a 
collection of compilations curated by 
members of Exithippies highlighting many 
Japanese underground acts, the album is in 
fact made up completely of tracks by the 
Exithippies themselves. 


EXITHIPPIES - TOK 


Ss 


have a release which blends elements of Crust , Noise, Hardcore Punk, Acid and Techno in 
a way that has not been seen since Christmas 1992. Tokyo Sound System Volume 5 is not a 


this is what makes the release. Whilst many groups have ereated either a high production 
re-mixes or lo-fi noise-core this release retains the ambient feel-good dance effect of 
Stadium House whilst crashing headlong through the Crust-Punk gauntlet. What marks out 
Exithippies efforts is that they are coming from the underground, they understand the 
Crust-Punk sound, they understand the raw edge that separates 1990 ENT from 1990 
Metallica. More importantly however they are able to marry that with an in depth 
knowledge of the Stadium House sound - in an aborted interview with the band they 
professed their love of the Orb and the KLF to me. These two elements coalesce over the 
course of Tokyo Sound System Volumé 5 to create a sound which to my ears best illustrates — 
the creative paths the ENT/KLF collaboration could have travelled, a sound which is at 
times rough, but never crass, and gentle, but never losing its underlying energy. 


Exithippies have parodied many famous Noisecore record sleeves 
across their extensive discography, often incorporating images 
of the Seasame Street puppets Elmo or Cookie Monster. 


I believe that in Tokyo Sound System Volume 5 we see, if only for a fleeting, cider 
fuelled, crusty eyed moment, the contents of the long imagined Black Room. 
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